Dream on the Run 


John Bonarde used to imagine that his life was like an 
expensive home movie, wabil one day he put segments of iv on 
film. What he discovered was an interesting commercial venture, 
or rather an interesting commercial adventure, which became 
a 16 mm colour feature called Dream on the Run. Edwards 


started filming three years ago in Toronto. Now with only a 


few dissolves to complete the work print, he plans to transfer 


the film to 35mm for a June release. ee ee 


a 

The fiimé/ pegins at a parole board meeting, where/convict naned Jay Walsh, 
played by Edwards, is trying to convince the poard that he should be given 
parole. Although Edwards says it is not his function as a filmmaker to 

this 
moralize,he unavoidably does. Through Walsh, he presents bie argument: 
if & he is paroled he will be supervised, while if he serves his entire 
eee will have 

sentence amixinxtxandxthenmminasedp the board féd/tio right to supervise ning 


upon release. And he must be released sooner or later. 


The balance of the film is a flashback showing how sxe Walsh got 
into prison this time, and why the parole board is having difficulty 
aka 
with thein decision. We see Walsh as an ex-con intending to go straight, 


who is influenced by his friend Nicky, (played by Nicky Fylan) and duxza 
ood gus 
eonmaxinmaiomdnimdaxgaie exer aes i bwonscores and 


ly da kevasedt 
going: back on the run. 


igs. C Edwards claims that he ig not as much concerned with tlio 
positon of the parole board as he is with the problems of the 
ex= convict released on parole. , 


more 


Dream on the Hun - first add 


Ex=- convict Waish is an intelligent guy, with a fair 
amount of insight and motivation, but his patience is short and 
he becomes extremely susceptible to temptation as soon as the 
going gets af little tough. The film depicts the ey- con's 
social life, his frustation in looking for a job and his impatience 
Dens ctovr 
to acquire the good times tha& money will buy for him. jldwards 


pokes fun at the big corporation whose policy does not offer 


employment to etf-cons in a beautiful, compact scene where Walsh 


wv Wada gral, nue ted 


arrives for his interview, admits to his prison past,,and on 


rpheve; 
his way out vaslicon Aetbenptc o—tesee his intimadators cigar 


down his theakm throat. 


“gpa? andxessnnkiakiggxihexstuxyxisxsxuex 

Essentially the story of Dream_on the Run isg# a true story. 
The film depicts the events that lead to John Edwards’ conyiction 
and sentence which he served at Collins Bay Penitentiary and 
Beaver Creek Correctional Camp some ten years ago. While in 
prison, Edwards co-authored a brie® submitted to the Prison 
Reform Committee in 19667 that included recommendations to extend 
prison educational progran#tes and library facilities. When he was 
released from prison in 1967, he became what might be called a 
professional exconvict, appearing on televison and radio talk 

cae 


shows, such as the Pierre Berton Show, jspeaking about prison 


reform and particularily parole. moze 
ee eee 


oe 


Dream on the Run~ second ada 


Talking to fawards is just like hearing him in the film. 
He ‘presents the same argument chat—he-presentig to the @parcle 
board adding that"life inside a prison is a life all its own 

cam 
awrix and that is the prgoblem. People in prison talk about three 
' things , "he explains, " the things that they've done, the things 
they wished they'd done and the things shex that they dream about 
everything ' 
doing. Eventually, xesxxakk becomesithe things they've done.” 
a ; 
With winx contributions to prison reform to his eredit, 
; : spite decode » 

end a total of 5% years in prison, sacead over a perrouvorever 
gbdep, Edwards entertained the idea of making a film. When it 
came to financing Dream on the Run, he had more than his share of 
difficulties . "Simply going to someone x and saying Zdoxciegangx 
I'm making a film and trying to get financing is a problem. When 
you don't know anything about making films and you're ang BroxenIDc 
ex~ convict trying to make a movie about an exconvict, it's 
impossible", he explained. 

he solution was to do it himselZ . To date the filo has 

Edwards 

cost ixm $97,000 and ne expects it will take another $5,000 
to complete. ROC ees Bab GLIK GLE BSH A BR EEKARGK RE 
Jonccmatinerixsh agmockosics mare Sie pee RBS EE 
Kono i 
According to Edwards , instead of a very expensive home % movie, 


he's convinced that the film has commercial potentialand, 


CS savarda knows a good commercial venture when he sees one. 
‘Tn fact he was shrewd and quick enough to realize the profit 
potential from real estate investment in 1972, when the market 
was brisket” je used the profits from his ventures to finance 
his film in 1974. "I decided that I was going to make a film 
out of petty cash and we would shoot when I had the moneyg". He 


didn't give himself a budget as such but " by keeping the budget 


- ee 


Dream on the Run~ third add 


r : WIN 
‘pelativley how, day by day, we late able to shoot when 


oy had the money; 


By 1974 the real estate market had softened. At that point 


/" we finished shooting the fila, paying the lab bill and editing 


- the film--that was all paid for as we went," Edwards explained. 


vat the time*, he explained. fe took the work print home wiih 
ee 


" T yan out of monvy just as we were ready for the sound mil 
Forced to stall on Siva completion of the film, Edwards began kaukx 
looking for another mus source of money. , 

He approached the CFDC with his film in a somewhat 
finished version, except that whac he had finished came closer to 
a soft core gex5 ploitation film, or as Edwards described it, 
" more entertainment thatn nessage" >“ Wevertheless, one that the 
OFDC didn't have too much trouble céciding was not a suitable 
candidate for their money. When Edwards offered to remove most 
of the nudity, the CFDC still Wemertt interested. 

The film market has changed in the last couple of years, 
Edwards claims. "When the fiim was first cuupked completed, it 


had more nudity thaw was needed because that's what was selling 


and sat dowm in front of an editing machine, de I went over the 

film a wa2 half a dozen times, ag after it was edited, and then 

T chopped it up. z kk took most of the nudity out and then 

decided that we would have to shoot “wo more scenes=~the 

parole board scenes. The ae destroyed some of the reels that 

were shot and now what we Rave to igacen tx best of what was 

left over, not necessarily the best of what was shot". However, 

the added scenes work well, both to make 4 point ana!frane the diln. 
more 


Dream on the Run- fourth add. 


Tracing the rest of the story from its beginnings to film 
is still somewhat a mystery. There was" seript, just a series 
o£ scenes in the mind of John Edwards. After they were filmed, 
8 synopsis was written and after that the hard part began because 
they ran into trouble and out of money. 
‘ ae These PE ant proauced 4 ‘change in the content of the film 
a well paced , entertaining trwasxx feature. Frior 
. to the radical change, Dream on the Run was severely criticised 
“ag uncommercial and a generally disappointing effort. 
"I didn't want to be known as a person who made sex films, 
not that I have anything against them, they have a market, but 


f was serious about the topic of my movie and I thought it 


ruined by that approach" iieasas—ee pio, 2 
pawaras direct be Ce ee. BS om Dee ooh a » soba, 
Ag looks young for his 38 years, €ertainly the wavy graying 
toupee helps, but so does the dimple in his right cheek. He weoes 
describes himself as a private person, who is a little on the shy 
side, making it especially difficult for him to act his part in x 
the bedreom scene in the film. He recalls that the embarragsnent 
made his ears turn red. 
His directorial approach was amusingly democratic. Hea even 
went so far as to tell the cast and crew on the first day of 


filming, that his knowledge about filmmaking WAS BCant, 
"but what I would like you to do, is do whatever I suggest, and 


t t 
iv it doesn't work out, then we'll oeree au". He was 9 


not cowpletely ignorant however. He had PMoanced Eda Hunt’ 
Diary of a Sinner,umé watched the filming and " got into the 


feeling of the situation" . 


"I respect Bd Hunt, I wish Ehat I had his technical expertise", 


Edwards muses, and adda xmumwhex confidentially, but Ka those 
that I had’a detver story to kekix film." 


nore 
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Dream on the Run= fifthe add 


Edwards technical approach is progressive. He likes vo 
shoot the master and the close ups at the same time, one camera 
doing each. "I wanted the reaction mf that one actor has to another 
in the initial oi Ome that the line is spoken. If you're 
‘ ghooting the scene 25 times you don't have worry about thai, 
put if you're only shooting the scenes three times maximun, you 
need every opportunity to get the best performance tha& you 


oatky| es 


* Making Dream on the Run more Srofessional than it isy 


would have hukx hurt the movie because we didn't have enough to & 
go all the way. So I went in the opposite direction and I 
think that I got some excellent performances out of people 
who are not actors and actressedy.) 

The only professional actoe in the film wazx is Nicky Iylan. 
The two frawkex female lead roles are played by Gloria Gagnon, 
an amateur actress, and Susan Minas , also an amateur, who added 

approach 

her own aductienh to the role wkkhxsxzmukhermcmnenix by way of 
a acreechy, southern accent. The rest of the cast are connected 
to the subject of the film , either through prison experience 
or work in the field of criminology. Some of them are still 
“in the business", Edwards explains, and probably would pavetter 
not to be identified “assem 

Negotiations are still taking place for the distribution 
of the film, but Edwards says that he plans to sell the rights 
for distributubion outside of Canada separatahy and maintain 
the rights to the domestic market. “Tn the condition that the 
movie is in now, I think that it could go miomesiiairootly 
to television , without tog much trouble", Edwards added. 


nore 


Dream on the Run=- sixth add 


One m&xtimex thing that should hit the domestic market 
soon is the record, Dream on the shine, fhe film title was derived 
: from the record's title track, written and composed by Gerry Hall, 
who was killed last year in a hunting accident. Edwards offered 
Hall and his group, The Good’, The Bad and The Ugly, #500 for their 
performance in the fila, and 5% of the movie for the sound track 


| 1 


righte. 
"Y Liked the music", Edwards said, "it was country and 
western but the movie lent itself to country and wes ‘tern 


music. Prior , we ‘ @ian'é have a tille for the 7 movie, we called 


u 
it Gircles . 


John Edwards is now at work on his next film called 


No Neutral Corner. It's the story of a boxer who can't give 


up the ring. In this film he'll play the lead character and be 
says it's a chance to find out wheiber or not he can act, but he 
claims that the boxer is a character zery close to hin. “Maybe 
he's what I really think IL am but don't always get the opportunity 
to bring out". 

To a graat extent filmmaking is a bit like a fantasy workd 
for John Edwards, who believes that the only way to have any 
fun in life is to make your fantasies come true. 

"I think that people who are actors , actresses and 
I 


moviemakers are all dreamers; andall of my life I was a dreauer. 


Partly because I spent a lot of years with absolutely nothing 


to do but arean"{-\ 


+k See record. weno 5 


